Skirts 2011
Exhibited:
• Les Recontres, D’Arles, France, 2013
• Sleight, Brancolini Grimaldi, London, UK,  2011
• Paris Photo, Paris, France, 2011
One of art’s distinctions is to provide maximum emotion using minimum means.
Something in which photography excels.
And when the photo in question shows nothing,
Hidden under next to nothing,
When it keeps your eyes and your mind so constantly focused, then you feel you are
nearing the goal.
The sheer magic of the lightning transition from two dimensions to n dimensions without
even considering three dimensions.
This chasm opened before me, quite by chance, without even trying, when
confronted with some small photos.
Small tables covered with small skirts.
Hung on my wall, these temples force me to believe. In what, I don’t want to know, but
certainly in Clare Strand.
Phillipe Starck, 2012

Signs Of A Struggle 2001/2002
Exhibited:
• Signs Of A Struggle: Photography in the Wake of Postmodernism, Victoria and      
Albert Museum, London, 2011. Curated by Marta Weiss.
• Clare Strand Photography and Video, Museum Folkwang, Essen, Germany, 2008.
Curated by Ute Eskilden.
• Clare Strand Photograpahy and Video, Museum fur Photographie, Braunschweig,
Germany, 2008
• Between Times. Instants, intervals, durations, Centro de Arte La Regenta, Las     
Palmas, Canary Islands, Spain, 2011. Curated by Sergio Mah.
• Images Recalled, Fotofestival Mannheim, Germany, 2009. Curated by Esther       
Reulfs.
From the age of three Clare Strand was brought up in South Croydon.
At the age of eight she visited Crawley Sports centre for a family day and from there
developed a keen interest in trampolining.When Strand was fourteen a family friend
moved with her boyfriend to a wide but shallow terraced house on the Crawley Broadfield Estate. Six weeks after their arrival the couple separated due to irreconcilable
differences.
In the same year (1986) the remains of a body were found in the New Forest. Strand
watched the Crimewatch UK appeal with interest, the murder had taken place on the
Broadfield Estate and in a wide but shallow terraced house.
The New Town of Crawley is perfectly sandwiched between Strand’s home town of
Croydon and her current home in Brighton.
Traveling up and down the A23 she passes the Crawley turn offs numerous times and is
reminded of trampolining, family days and wide and shallow murders.

Gone Astray Portraits 2001/2002
Exhibited:
• Xposeptembre, Fotografins Hus, Stockholm, Sweden, 2004
• Fantastic Realism, Tallinn Town Hall, Estonia, 2004
• Made in Britain, Huis Marseille, Amsterdam, Holland, 2006
• Restage, The Arts Gallery, London, Uk, 2006
• How We Are, Tate Britain, London, Uk, 2008
• Clare Strand Video and Photography, Museum Folkwang, Germany, 2009
• Clare Strand Video and Photography, Museum Fur Photographie, Braunschweig,
Germany, 2009
Clare Strand’s Gone Astray pictures form two groups, the Portraits and the Details. The
project, proposes a series of twinned themes, the Urban/Rural, Fashionable/Unfashionable, Poise/Disequilibrium and the fake/documentary in the context of the streets of  
London. The all-pervading tone of Strand’s staged Portraits is one of anxiety and
vulnerability, invoked in Charles Dickens account of being a young child lost in the City.

Chris Mullen, 2012

10 Least Most Wanted 2012
Exhibited:
• Sleight, Brancolini Grimaldi, London, Uk, 2011
• Purchased by Centre George Pompidou, Paris, 2012
10 Least Most Wanted, is an exercise in preferences and their undoing. It is about relinquishing control and challenging one’s taste and decision-making. Since I was young
I have collected indicative imagery, which has continuously informed my photographic
practice. This act has resulted in a collection of tatty and ad hoc scrapbooks.
My starting point was to employ the simple task of choosing 10 images from these scrap
books, my ‘10 most wanted’. After making this selection I discovered by chance the
potency and potential of their reverse. It is that reverse that eventually became the
work. Each resulting paper fragment has been suspended in clear acrylic to allow clear
viewing of the, now prioritised, reverse, with the originally selected image teasingly obscured to the spectator’s gaze.
Above all it is the physical serendipitous act of making a work that is of the greatest
interest to me. The simplicity of going front to back highlights, for me the shift between
intention and realisation , and the confounding of an objective by the random. 10 Least
Most Wanted  lies at the centre of an absurdist universe, and makes reference to the
perverse conflicts of forces to be found in surrealist work, in particular that of Marcel
Duchamp’s work with window, books and doors.
Clare Strand, 2012

Flatland/Spaceland 2012/2013
Exhibited:
• Les Rencontres d’Arles, France, 2013
• Paris Photo, Paris, 2012
Clare Strand’s two new bodies of work Spaceland and Flatland are an extension of
the artist’s engagement with the monochromatic image, here extending into the colour
monochrome for the first time.
With Flatland and Spaceland, Strand has taken traditionally processed photographic
paper and then cut and folded it to make the three-dimensional and two-dimensional
artworks on display. This physical construction of the objects is intentionally visible in
the works and confounds the, now commonplace, digital production of photography and
sculpture through 3D printing, Photoshop and myriad other computer-driven production
methods. The outcomes of these manual processes mirror Strand’s most recent works,
relying on faults to signal authenticity and serendipity to reveal her belief in the power
and possibilities of happenstance.
The inspiration for the works on display is taken from Edwin Abbot Abbot’s1884          
satirical novella Flatland: A Romance of Many Dimensions. The narrator is a humble
square, a member of the social caste of gentlemen and professionals in a society of
geometric figures, who guides us through some of the implications of life in two
dimensions. He is then visited by a three-dimensional sphere, which he cannot
comprehend until he sees Spaceland for himself. This Sphere visits Flatland at the turn
of each millennium to introduce a new apostle to the idea of a third dimension in the
hopes of eventually educating the population of Flatland of the existence of Spaceland.
Brancolini Grimaldi, 2012

Gone Astray Details 2001/2002
Exhibited:
• Made in Britain, Huis Marseille, Amsterdam, Holland., 2006
• Clare Strand und Video and Photography, Museum Folkwang, Essen, Germany,
2009
• Clare Strand und Video and Photography, Museum Fur Photographie,                   
Braunschweig, Germany, 2009
Clare Strand’s Gone Astray pictures form two groups, the Portraits and the Details. The
project, proposes a series of twinned themes, the Urban/Rural, Fashionable/ Unfashionable, Poise/Disequilibrium and the fake/documentary in the context of the streets of  
London. The all-pervading tone of Strand’s staged Portraits is one of anxiety and vulnerability, invoked in Charles Dickens account of being a young child lost in the City in his
short story, Gone Astray, (1853).
“In the Details, as we contemplate the signs of unseen subterranean forces in the city,
there is, again, a consciously ham staginess, the shallow flash-lit revelations of Weegee
and Brassai, forced to comply with the more whimsical priorities of an urban nature trail.
Here and elsewhere, there is a sense that  Strand is always smiling behind the camera,
the sober formal or narratives dialogue between image and audience are forever being
thrown into confusion.”
David Chandler, 2009

The Betterment Rooms - Devices For Measuring Achievement 2005
Exhibited:
• Work, Museum Folkwang, Essen, Germany, 2005
• Senko Studio, Denmark, 2005
• Clare Strand Recent Works, Fotografins Hus, Stockholm, Sweden, 2008
• Deutsche Bank, London, Uk, 2008
The Betterment Room - Devices for Measuring Achievement is a study examining the
visual identity and behavior of the post industrial worker, taking as starting point the   
photographic time and motion studies of Frank and Lillian Gilbreth (1912).
In this new study, the Blithe, the willing and the compliant are equipped with                
appropriate mechanism and attachments, set against grids and clocks to help the study
of their productive capacity.
The images however, have a uneasy stasis, signaling that the modern activities we now
call work have become more mysterious and less quantifiable.
The Cyclegraph series becomes an attempt to analyse and determine the trajectories
of Strands own activity throughout the making of the work an exercise in absurdism that
never the less has its pre-determined function - no matter how pointless.

Chris Mullen, 2005

Conjuration Films 2009
Exhibited:
• Clare Strand Video and Photography, Museum Folkwang, Essen, Germany, 2009
• Clare Strand Video and Photography, Museum Fur Photograhie,                        
Braunschweig, Germany, 2009
• Time Timeless, Heinz Bossert Gallery, Cologne, Germany, 2009
• Sleight, Brancolini Grimaldi, London, UK, 2011
• Clare Strand Recent Works, Fotografins Hus, Stockholm, Sweden, 2008
• Taschenspielertrick. Foum Fur Fotografie, Cologne, Germany, 2012
• lianzhou foto festival, China, 2012
On four monitors four young women perform small, shop-bought, childrens magic
tricks. The resulting films are looped and the tricks are played out again and again.
These moving image pieces are described by Strand as ‘Moving Photographs’ making           
reference to George Mélies’ early experiments, from his own stance as stage magician
and trickster.
1.Mouth Streamer 2009 2.Head Turner, 2009 3.Egg From Mouth, 2009 4.Brain Floss,
2009
Brancolini Grimaldi, 2011

Conjurations 2009
1. Girl in Two Halves
2. Aerial Suspension
Exhibited:
• Clare Strand Video and Photography, Museum Folkwang, Germany 2009
• Clare Strand Video and Photography, Museum Fur Photographie,                        
Braunschweig, Germany 2009
• Time Timeless, Heinz Bossert Gallery, Cologne, Germany, 2009
• Sleight, Brancolini Grimaldi, London, UK, 2011
• The Wonders Of The Invisible World, Northern Gallery of Contemporary Art,        
Sunderland, UK, 2012
• Falling Up: The Gravity of Art, The Courtauld Institute, London, UK, 2012
Girl in Two Halves and Aerial Suspension allude to trick photography and its fraught
relationship to magic and the visualisation of the mysterious, the unseen or the spiritual.
The images are intended to be simultaneously believed and disbelieved.
Clare Strand, 2011

Unseen Agents 2009/2010
Exhibited:
• Clare Strand Video and Photography, Museum Folkwang, Germany, 2009
• Clare Strand Video and Photography, Museum Fur Photographie, Braunschweig,
Germany, 2009
• Clare Strand Recent Works, Fotografins Hus, Stockholm Sweden, 2008
• Images Recalled, Fotofestival Mannheim, Germany, 2010
• Museum Fur Photographie, Cologne, Germany, 2012     
  
In Unseen Agents, the Photism series employs the use of the high street, ‘Aura Camera’
found in ‘Spiritual Shops’ or Fairs, which purport to provide a detailed study of a subject’s character and energy. The laying of hands upon a metal sensor produces a small
colour Polaroid that bears ‘witness’ to aura projection and ethereal entity. Strand terms
this image a Photism (A luminous image or appearance of a hallucinatory character).
In this series there is a perverse sense of denial, achieved by stripping away the very
colour of the original photographic document, so necessary to the decoding of Auras
and Emanations, as extolled by the Theosophists and, even more recently, by New Age
Psychodelics. In contradiction too, the small working Polaroid is promoted to contemporary gallery status by its ambitious size and slick production.
In Kirlian Studies Strand presents us with the Kirlian camera plate (invented by seymon
Kirlian 1939 to detect metaphysical energy of the animate and inanimate). The contradiction presented to us is that there is no pictorial outcome, just the witnessing of the
process itself. Strand concentrates on the mechanisms of achieving the image, rather
than the image itself. More precisely, the Kirlian apparatus is brought to bear on the
characteristics of the female subjects in the Photisms (Hair, Tread, Touch, Breath.)

Exquisite Corpse, 2012
Exhibited:
• Theres Something Happening Here. Curated by Tom Watt and James Reid.
       Brancolini Grimaldi, London, Uk, 2012
• Present Tense Future Perfect, Feldbusch Gallery, Berlin, Germany, 2013.
Fashion Shoot for AnOther Magazine
Clare Strand’s Exquisite Corpse re-imagines the fashion shoot as a macabre mediation on surrealism and mutilation. Influenced by the Nelson and Bayliss’ book on the       
Elizabeth Short murder of 1947, also known as the The Black Dahlia case.
Exquisite Corpse, both obviously and obliquely, references the Surrealist imagery that
Strand admires and feels connected to. The slicing of the photographic surface in relation to Shorts mutilated body brings about a compelling resonance.

Brancolini Grimaldi, 2012

The Seven Basic Propositions 2013
Exhibited:
• International Photo Festival, Knokke Heist, Belgium, 2013
Web work and Muti Media Projection 2010/2013
http://interact.com.pt/17/the-seven-basic-propositions/
The Seven Basic Propositions is a digital project inspired by, and utilising, the tag
lines of 1950s Kodak magazine advertisements. These seven selected propositions point to the early excitement about the possibilities for photography as a mass                       
participatory medium. But when removed from their original context and time, and used
to drive Google image searches they take on a different meaning, pointing out the      
proliferation of photography into every area of our lives.
The advertising statements are unequivocal and definite. The Seven Basic Propositions
project however, consciously and playfully reveals the end-point of this promise and
reports that, when everything is recorded and made available to everybody, nothing is
really unique or individual, and certainly nothing about photography is definite.
Gordon MacDonald, 2013

The Ragpicker’s Tower 2013
Exhibited:
• International Photo Festival, Knokke Heist, Belgium, 2013
Strand’s collection of utilitarian imagery, ‘ragpicked’ over many years, has continually
informed her photographic practice. In 2011, Strand exhibited 10 Least Most Wanted
(since acquired by Centre George Pompidou, Paris) incorporating her archive for the
first time into an exhibited work.
The Ragpicker’s Tower is a ‘totem’ to research comprising of Strand’s selected issues
of collected American pulp magazines. The magazines making up the tower have been
much consulted over time, and the evidence of Strand’s speculative selections are
clearly marked by dayglow page markers. However, the contents of The Ragpicker’s
Tower is no longer available for consultation, as they are now locked in a vertical
tower, fused in a block and held in suspension. Though exuding a particular pulp odour       
The Ragpicker’s Tower teeters on uselessness, having now become a sealed archive
and no more than a monument to the act of research.
Knokke Heist, 2013

75 Indicative Images - Courtesy Clare Strand Archive
Exhibited:
• Knokke Heist, Pixsea Award, Inernational Photo Festival, Belgium, 2013
Installation of 75 framed images.
75 Indicative Images - Courtesy of the Clare Strand Archive, is a work partly dictated
by the number of frames available, to her for, any given exhibition. For this particular            
installation Strand has selected 75 Indicative Images from her archive, though what
these images are indicative of is questionable? Those with prior knowledge of Strand’s
work might be able to make viable connections.

